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THE WHITE MONKEY
There are four principal types of monkey legend in Chinese
literature. By far the most ancient in origin is the legend of the
monkey as the kidnaper of beautiful women, of which "The White
Monkey" is one of the best examples. Some writers have attempted
to connect this legend with the Ramayana, but as far as this early
version is concerned I am more inclined to think that the similarity
is purely coincidental. Another type of legend makes the white
monkey an elusive messenger of the gods, whose specialty is to
deliver the "book of heavenly stratagems" to the right person at
the proper time. In a third type the monkey is described as a river
demon of prodigious strength in a tale by Li Kung-tso (author of
"Hsieh Hsiaowo" entitled "Ku Yueh Tu Ching.") The best-known
monkey legend is of course about a monkey who became a god
(The Great Sage, Equal of Heaven), the hero of one of the longest
Yuan plays (Wu Ch'ang-lin, Hsi Yu Chi) and one of China's best
known novels. The latter has been translated by Arthur Waley and
published under the tide Monkey (New York, 1943).
THE DISEMBODIED SOUL
The notion of an errant soul is an ancient and universal one;
so is the notion that ghosts and spirits may take corporeal form and
live among men. The idea that an errant soul, that is, a soul that
wanders off from its body, can have a corporeal existence while
its corpus is still more or less in a working condition, such as we
find in this story, is rare if not unique. This probably explains the
fact that in later elaborations of this theme (take, for instance,
T'ang Hsien-tsu's famous play Mu Tan Ting, translated into Ger-
man by Vincenz Hundhausen under the tide Die Rucf(^ehr der
Seele, Leipzig, 1937) prefers the variation in which the unhappy
heroine languishes and dies, visits the lover as a corporeal ghost,
and then comes back to life when her body (which has in the mean-
time been miraculously saved from disintegration) is exhumed.
Besides Edwards' translation, the reader will also find a version
by Lin Yutang in The Wisdom of China and India.